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Foreword

QL)

While this book still has no voice,
its magicks shall unsounded be.
So through my will and through my words,
let this book sing out through me!

There, that’s better! Your first glimpse of magick for the evening.

Now, some of you may be confused at this point, and honestly, understandably so. But if all of a sudden
you’ve begun hearing music: then there’s no need for alarm! Allow me to explain...

A few words, carefully chosen, imbued with the power, to color my musings: All that you’re hearing and
all you will hear is just summoned illusion, a spell!

And this arcane trick is hardly a drop in the veritable ocean of possibilities that magick has to offer; and
yet in our modern world many believe that the study of magick has become... passé.

But, magick, real magick, will thrive as long as humanity exists; its uses, innumerable, its scope, is
unfathomable, and I, for one, believe that we have more need of it today than we have ever had before.

That is why I’m composing this volume, to share with you magicks designed for our age. And so, I give
to you: “Tiffandra’s Grimoire of Spells, Potions, and other such Magicks: 4 Pracktical Guide to
Witchcraft for the 21st Century Practitioner.” Or, if all that weighs too heavily on your shortterm
memory... You may call it “Tiffany s Spellbook” for short. Goodness knows everyone else does!

But, before we read a smattering of my volume’s various offerings: one small charm, to help us on our
way...

To those in attendance, I share forth my learnings,
and for those who are eager, let me answer their yearnings,
and for those whom experience leaves feeling more skeptical,
to all magick's delights, make an open receptacle!

Now, let the pages turn, and let us begin!
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While this book still has no voice,
its magicks shall unsounded be.
So through my will and through my words,
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